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Purr-fectly Essential 



Introducing the yam that's sure to become 
your favorite -TLC Essentials. The special 
blend of premium fibers sets a new standard 
for worsted weight yarn. The creamy soft hand 
and beautiful colors of this luxurious yam make 
it ideal for all your knitting and crochet. And 
with the wash and wear performance of 



Bounce-Back^ fibers it’s perfect for sweaters, 
throws, baby blankets, and more. 

Whatever your project, create it with softness 
that lasts - TLC Essentials from the makers 
of America’s favorite yarn - Red Heart. 



TLC by the makers of 



RED HEART 

Hand Knitting Yarns 
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Looking Ahead... 

After three years of Knit ‘N Style’s success, our readers 
and advertisers have supported us to the point where 
we are bursting at the seams. This issue is so full of 
designs and support from the industry that we ask you 
to refer to our website www.knitnstyle.com for access 
to the yarn shop list. Beginning with our next issue you 
will see a larger, hard-bound magazine that will con- 
tain more of the feature articles you have been asking 
for as well as regular columns, book and product 
reviews, and how-to techniques from many of the well 
known knitwear experts. We will continue to bring you 
fashion forward garments from the leading yarn com- 
panies and knitwear designers. 



COUNT ON US! 

3 Editorial - Looking Ahead! 
64 Mail Order Market 
66 Abbreviations 

66 Sources of Supply - 
Who Makes It 

67 Advertiser Index 



We are very excited and pleased to share our love of 
knitting with you. 



ippy knitting! 
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yarn aeivs, fashion trends, previews of 
350 patterns, state by state shop 
listings, free on-line patterns, free 
subscription to Berroco's KnitBits 
E-Newsletter and much, much n 
We'tt be glad to mail you our free color Update 
Newsletter. Update is filled with previews {\DBY 
of the season's newest yarns, patterns, Dr 

color cards plus a FREE pattern. Write or email today! 
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Bold Leaves 

Hooded 
Coat 



Nicky Epstein’s hooded 
coat celebrates nature 
with a pattern of colorful 
leaves worked in 
Naturally’s Tussock 
Chunky 14 Ply. 



Instructions Iwgi 




A Celebration of Nature 

.... . *By Nicky Epstein 

Knitting leaves is a charming, creative way to celebrate nature. I am not alone in using nature's leaves 
as inspiration. They have been used in every aspect of design, whether it be garments, tiles, rubs 
china, etc. The next time you are in a museum, note how many pieces include some leaves 



The following leaves were inspired 
by real leaves that I gathered in 
my travels, although I took poetic 
license with some of their names. 
The leaves are made easily and 
quickly by using increases, 
decreases and yam overs. They 
give any garment you apply them 
to an artful look that always cap- 
tures admiring attention. The fol- 
lowing leaves are just a few of my 
favorites to inspire you to also cele- 
brate nature by knitting them. 

Aspen Leaves/Vine (Illustration #1): 

Work this leaf in two (or more) colors 
for variation. 

Large: CO 5 sts. 

Row 1 
(RS): K 2, 
yo, k 1 , 
yo, k2-7 
sts. 

Rows 2 & 
all even- 
num- 
bered rows: Purl. 

Row 3: K 3, yo, k 1 , 
yo. k 2 - 7 sts. 

Row 5: K 4, yo, k 
i , yo, k 4 - n 





7, k2tog - 9 sts. 

Row 1 3: Ssk, k 5, k2tog — 7 sts. 

Row 1 5: Ssk. k 3, k2tog - 5 sts. 

Row 1 7: Ssk, k 1 , k2tog - 3 sts. 

Row 1 9: SI 1, k2tog, psso - 1 st. Fasten 
off. 

Medium: CO 5 sts. 

Row 1 (RS): K 2, yo, k 1 , yo, k 2 - 7 sts. 

Row 2 & all even-numbered rows' 

Purl. 

Row 3: K 3, yo, k 1 , yo, k 3 - 9 sts. 

Row 5: K 4, yo, k 1 , yo, k 4 - 1 1 sts. 

Row 7: Ssk, k 7. k2tog - 9 sts. 

Row 9: Ssk, k 5, k2tog - 7 sts. 

Row 1 1 : Ssk, k 3, k2tog - 5 sts. 

Row 13: Ssk, k 1, k2tog-3sts. 

Row 15: Sll , k2tog, psso - 1 st. Fasten 
off. 

Small: CO 5 sts. 

Row 1 (RS): K 2, yo, k 1 , yo, k 2 - 7 sts. 

Row 2 & all even-numbered rows: 

Purl. 

Row 1, m, k3-9sts. 

Row 5: Ssk, k2t <W- 7 sts. 

Row 7: Ssk, k 3, jaftog - 5 sts. 

Row 9: Ssk, k 1 , iSfog - 3 sts. 

Row 11 : SI i , k2tog, psso - 1 st. Fasten 
off. 

Extra Small: CO 5 sts. 

Row 1 (RS): K 2, yo, k 1 , yo, k 2 - 7 sts. 

Row 2 & all even-numbered rows: 

Purl. 

Row 3: Ssk, k 3, k2tog - 5 sts. 

Row 5: Ssk, k 1 , k2tog - 3 sts. 

Row 7: SI 1 , k2tog, psso - I st. Fasten 
off. 



Basic Leaf with Vertical Eyelets 
(Illustration #2): 

Work in tweed yarn or multiple 
colors for an autumn look. 

CO 5 sts. 

Row 1 (RS): K 2, yo, k 1 , yo, k 2- 7 
sts. 

Rows 2, 4 & 6: Purl. 

Row 3: K 3, yo, k 1 , yo, k 3 - 9 sts. 
Row 5: K 4, yo, k 1 , yo, k 4 - 1 1 sts. 
Row 7: BO 3 sts, (k 1 , yo) 2 times, 
k 5 — 1 0 sts. 

Row 8: BO: 3 sts, o 6- 7 sts. 

Row 9: K 3, yo, k I , yo, k 3 - 9'sts. 

Rows 10, 12, 14, 16 8. 18fPurl. 

Row 11: K4, yo, k 1, yo, k4- 1 1 



Row 13: 

BO 3 sts, 
k 7-8 
sts. 

Row 14: 

BO 3 sts, I 
p 5-5 | 
sts. 

Row 15: 

Ssk, k 1 . k2tog 
- 3 sts. 

Row 17: SI 1, 
k2tog, psso - 1 
st. Fasten off. 





Row 1: K 1, Ml, (k 1, yo) 2 times, k 1, 
Ml, k 1 -9 sts. 

Row 2 & all even-numbered rows 
except 12 & 22: Purl. 

Rows 3, 13 & 23: (K 3, yo) 2 times, k 3 
- 1 1 sts. 

Rows 5, 15 & 25: K 3, yo, k 5, yo, k 3 - 
13 sts. j 




Continued on page 55. 



| le.vt and photos from Nicky Epstein’s Knitted Embellishments published by Interweave Press, Inc., 201 East Fourth Street, Loveland, CO 80537 






RATING 

Beginner 

SIZES 

Directions are for smaller size with 
larger size in parentheses. If only one 
figure is given, it applies to both sizes. 



GAUGE 

2 sts = 1 in. with Skacel Collection, 
Inc., PELLIGO in garter st. Exact 
gauge is not important. 

TO SAVE TIME. TAKE TIME TO CHECK 
GAUGE. 



CO 10 (15) sts, leaving a tail at CO 
edge, about the desired length of 
fringe. Work in garter st until all yarn is 
used, leaving enough to BO and 
leave a tail as long as desired length 
of fringe. BO all sts loosely. Pull tail 
through and secure. 



KNITTED MEASUREMENTS 

"Small (narrow) size: 5 in. x 38 in., 
excluding fringe 
"Large (wide) size: 8 in. x 33 in., 
excluding fringe 

MATERIALS 

*4 (6), 10 gm/1 1 yd bags of Skacel 
Collection, Inc. Pelligo (100% natural 
rabbit hair) 

"One pair of addi Turbo 51 knitting 
needles in size 19 U.S. OR SIZE 
REQUIRED TO OBTAIN GAUGE 
*Crochet hook in Size J-10 or K-IOVi 
U.S. 

"Fray Check® 

Allyarn and needles distributed by . 
Skacel Collection, Inc. .'I 



NOTES: Fringe: Cut fringe pieces first. 
Fringe is formed by cutting pieces of 
PELLIGO twice as long as desired 
fringe length plus 1 in. (for knot) and 
knotting it to edge of Stole - each 
cut length of PELLIGO forming two 
pieces of fringe. Vary the length and 
number of fringes as desired. 
Samples were made with twelve 8 in. 
fringes on each edge for small Stole, 
and twenty 6 in. fringes on each 
edge for large Stole. If you wish to 
follow these specifications, cut 
twelve 1 7 in. pieces of PELLIGO for 
the small and twenty 13 in. pieces for 
the large; otherwise, cut the lengths 
and number of pieces as desired. 

STOLE: With size 1? ndls and PELLIGO. 



FINISHING: Block Stole by stretching 
in both directions to about 5 in. x 38 
in. (8 in. x 33 in.) and place under 
damp cloth overnight. Blow dry with 
hair dryer. Attach fringe evenly 
along each edge of Stole. Double 
each cut piece and attach it by 
inserting crochet hook into edge of 
Stole and pulling folded end 
through, forming a loop. Wrap cut 
ends of piece around crochet hook 
and pull through loop. Pull each 
strand tightly and secure with a drop 
of Fray Check®. Trim tails of CO and 
BO edges to match length of fringe, 
if necessary. Cleaning: Use profes- 
sional fur cleaner or a home dry 
cleaning product such as DryeP.tfS 
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Off ice t ^lew 'ZetUtitid't il/ttrwn 

•by Cheryl Potter 



Lynda Goulden — Whangarei 

We meet fiber artist Lynda Goulden at 
a seaside cafe in Mangonui in the 
North Island of New Zealand. This little 
hamlet is on Doubtless Bay, described 
by Captain Cooke who discovered it 
as, “Doubtless a Bay." 

Lynda wears many hats, as we soon 
discover. Today, she is posing as a 
yarn rep, selling possum yarn in the far 
north of North Island. Since her market 
is small and her territory spread out 
(she covers the south Island too), Lynda 
sells to a variety of venues, including 
yarn stores, tourist shops, designers 
and machine knitters. The back of her 
car reads “Possum Distributor," with 
the depiction of a possum on the side. 
“You can imagine how many people 
ask me about that,” Lynda jokes. 

Because her first affinity is for machine 
knits, Lynda prefers the thinner woolen 
spun possum blended with merino 
and silk. In New Zealand, hand knitters 
also prefer yarns that are thin by 
American standards, she points out, 
and much of what she sells to stores is 
worsted spun DK weight yam. 

Later, we travel a few hours south to 
Lynda's home and design studio, which is 
in Whangarei, overlooking the Kamo 
Valley. After perusing some of her hand 
knit designs, I coax Lynda into showing 
me a selection of her award-winning 
machine knit wearable art. Her newest 
original, the Crop Jacket, is slated for 
a slew of 2002 competitions. In this cotem- 
porary design, she uses a knit-weave 
technique to incorporate possum boucle 
with bands of a fingering weight meri- 
no/possum blend for stylish results. 

I am also treated to a first hand look 
at the intricate detailing of the Dove 
Jacket, a fairisle garment knitted from 
various yarns in Lynda's stash. "It's a 
large personal stash," she admits. Like 
everything else, the jacket recently 
won a prize; this one for machine knit 
fairisle. 




Crop Jacket 



Finally, 

Lynda pulls 
out her 
America's 
Cup Quilt, 
which won 
the covet- 
ed Susan 
Lazear 
Award from 
the NZ 

Dove jacket Machine 

Knitter’s Society in 2000. In addition to 
this national prize, the America’s Cup 
piece won four other awards as well. 
Looking upon this quilt, as nice as any 
wall art I have seen in this country, it 
strikes me again that there is more to 
this unpretentious fiber artist than 
meets the eye. ( Susan Lazear’ s col- 
umn, . Computers Don’t Byte , appears 
in each issue of Knit ‘N Style.) 

I want to know more, but it is difficult 
to coax information from the unassum- 
ing Lynda. Finally, over dinner and a 
bottle of wine, I persuade herto reveal her 
story, which begins far from her beauti- 
ful stone house Overlooking the valley, 
and is not wit^fejt its of hardship. 



Lynda’s 
childhood 
was spent 
growing up 
on a sheep 
farm. Her 
memories 
are awash 
with the 
sights, 
sounds 
and smells 
of wool, 
craftwork, 
shearing and everyday farming activi- 
ties. She recalls that her first encounter 
with a knitting machine was at the 
tender age of three. “While my moth- 
er taught herself to knit, my elder 
brother and I spent many happy hours 
playing at her feet,” Lynda remem- 
bers. "We would search the floor in a 
vain attempt to locate her dropped 
stitches.” 

As the two eldest children, both Lynda 
and her brother were encouraged to 
knit from an early dge. By the time she 
was ten, Lynda was ablefO'hana knit 
cornplicared jerseys tor the entire family. “ 

As Lynda entered her teens, her father 
died unexpectedly, which forced the 



family to leave the farm and move to 
the city. Lynda was deeply trauma- 
tized. “A great many years were to 
pass before I was to pick up a set of 
knitting needles again," she says quiet- 
ly. "Even more years were to elapse 
before it dawned on me that knitting 
and design work would play a major 
therapeutic role in the reawakening of 
my self-confidence.” 

Throughout the hard times, Lynda’s 
mother continued to machine knit 
and design and it was from her that 
Lynda finally found the encourage- 
ment to begin again. “My mother pre- 
sented me with my first ‘rusty’ knitting 
machine and invited me along to a 
local knitting club,” Lynda recalls. 
Before long, Lynda was demonstrating 
self-taught techniques at meetings 
and teaching classes. She acquired a 
new machine, which allowed her to 
further her skills. 

Then Lynda became active in the 
Northland Area group where knitters 
from all over the upper north met to 
share their ideas and techniques. For 
years, she served as the Area Editor, 
Delegate and Counselor, whose job it 
was to report back to the National 
Body of the New Zealand Machine 
Knitters Society (NZMKS). As her confi- 
dence grew, she attended the Annual 
National Festivals and entered the 
competitions. 

Soon she found herself teaching at 
Northland Polytechnic, where her tex- 
tile students taught her just as much 
about the fashion industry as she 
taught them about knit and design. At 
that time computer design knit pro- 
grams were becoming popular and 
Lynda bought one of the first available 
in New Zealand. Alone, she began to 
teach herself computer design skills. “I 
made some awful mistakes along the 
way," she laughs. 

However, her efforts began to pay off 
with higher and higher placing in the 
NZMKS competitions. In both 1 999 and 
2000, she won the Susan Lazear Trophy 
for Original computer designed 
knitwear. To her delight, the prizes 
^included software packages for 
Susan's Cochinelle programs. "This 
(was marvelous news," Lynda recalls. 
“The addition of her programs gave 
me the ability to quickly and easily 
extend my design capabilities even 
further.’’ 





Americas Cup Quilt 



One day, while researching 
designs for a local Alpaca 
breeder, Lynda stumbled 
across an Internet article 
about a new Possum yarn. "It 
was just beginning to be used 
in the New Zealand knitwear 
industry, and the hope was 
that it would catch on," Lynda 
explains. 



Brushtail Possums were intro- 
duced from Australia into New Anna's 
Zealand In the 1 800’s in a failed 
attempt to start a fur industry. Since 
then their numbers have increased to 
epidemic proportions. "They are liter- 
ally eating our forests to death," Lynda 
explains, noting that every effort is cur- 
rently being made by the New 
Zealand government to eradicate 
these noxious pests. New Zealand has 
the dubious honor of being the only 
country in the world with enough raw 
fiber to produce yarns*,’; 

Intrigued, Lynda met|$|h a possum 
yarn producer, and ff< 3 jfr»: the outset 
she realized that she ^dd stumbled 
onto something spe<$i|Blended with 
Merino wool, Possurm^prn had proper- 
ties unlike any she had |ver encoun- 
tered. Because of the yarn’s hollow 
core fiber, Lynda fouWaf hat excep- 
tional warmth was possible from the 
most lightweight of plys^, making it 
ideal for machine knitting. Combined 
with its fast drying abilities, silky handle 
and rarity, it was possible that possum 
fiber might one day rival, cashmere, 
Lynda guessed. "I could see that it 
had huge potential in the fashion 
industry and I was hooked," she con- 
fesses. 

In 2000, Lynda bega^^jstributing pos- 
sum yarn throughou^|e>v Zealand. 
Establishing the business took up so 
much of her time and'd’nergy, that she 
had to set her person^work aside for 
a year. Having found soccess in the 
yarn arena as well, Lynda is now ready 
to return to the world of knit and 
design. "I have witnessed a huge 
increase in product sales of possum 
yarns,” she 
| reports. "There 
I are now daily 
I queries com- 
I ing from all 
I corners of the 
I globe as inter- 
I est in this yarn 
spreads.” 

I As she returns 
1 to"fbe design 
. “*■ work she so 

loves, a new aim is to feature possum 
yarrvas a key element, "I would also 






Anna’s Merino Scarf 



love a chance to 
regain the Susan 
Lazear Trophy," she 
says with a smile. For 
the present, Lynda 
sells her original 
design garments, 
both hand and 
machine knit. From 
time to time, she can 
be persuaded to write 

patterns, so that oth- 

vioiet Cardigan ers may enjoy her gar- 
ments. She would like 
to offer the hand knit pattern for her 
Possum Poncho to Knit N Style readers, 
and also hopes to one day meet 
Susan Lazear in person. Her future aspi- 
rations include opening a retail shop 
that specializes in a line of finished 
goods inspired by her designs. 

Anna Gratton’s 
Little Wool 
Company — 

Feilding 

We find fiber 
artist Anna 
Gratton at her 
farm in Feilding 
on the North j 
Island of New 
Zealand. The 
house dates 
from 1895 
when she c 
moved here 2S\ 
shambles. TodayjHhe place is restored 
to its original grandeur with a circular 
drive, flower gardens, and a courtyard 
with a fountain outside her studio and 
mill showroom. 

The Grattons raise Correidales and 
have about 400 scattered along the 
hillsides at any given time. This forms 
the backbone fiber of their yarns, and 
Anna shows us how the fleeces are 
skirted and the fibers sorted for scour- 
ing. In addition to yarns, Anna pro- 
duces top and also finished garments, 
both hand and machine knit, of her 
own design. 

Because Anna and Collin own the last 
surviving family farm mill in New 
Zealand, we do not often think of 
Anna as a fiber artist. Yet her yarns, 
patterns, and signature design gar- 
ments knit from hand dyed yarns are 
sold all over New Zealand, Australia, 
Asia and now some of them are trick- 
ling into the United States. 

Every time a mill doses, mechqnicgl 
engineer Collin- ccquires.yet more/ 
machinery that Anna needs to pro- 
duce her fancy yarns. Along the way, 
they have also acquired top yam 
designer Peter O’Sullivan, who has 






>and Collin 



25'ljjfears ago. it was ir 
idaycthr 



designed fiber for all of the big com- 
panies that have gone under in the 
past 1 5 years. “I never quit a job," 
Peter says ruefully. 

Now at Little Wool Company, “we are 
totally vertical” says Anna, who has 
the capacity to do everything from 
sheep to shop. For Anna is no stranger 
to yarn. Her grandmother taught her 
to knit when she was five and she has 
knit handspun and dyed garments all 
her life. When she left University she 
worked for the New Zealand Arts 
Council helping to fund grants to 
artists, a lot of which were fiber artists. 
Over the years, her hobby grew into a 
business. 

Anna does the marketing for Little 
Wool Company as well. She shows at 
ten trade shows a year, helps organize 
an annual show with Creative Fiber 
and has been a board member on 
the New Zealand Textile Institute 
Committee, which co-ordinates all 
textile and leather making in NZ. 

She has always sold finished gar- 
ments to the tourist trade, but it was- 
n't until she hand dyed the fiber her- 
self that the garments took off. Now 
approximately 1 600 merino shawls 
and scarves leave Anna’s studio 
each month. These are designed to 
be super lightweight for a variety of cli- 
mates. 

Anna designs the original patterns for 
garments, then develops the yarn and 
sends it out to contract knitters. 
Currently, she has approximately 20 
machine knit styles that are sold as fin- 
ished garments and nearly 30 hand 
knits that are available as finished gar- 
ments or kits, with new designs being 
introduced each season. 

Anna's last trip to the United States 
was in 1 992 and this year she hopes to 
return to TNNA for the first time in 1 0 
years. Look for her designs and yarns 
in the coming year in magazines, at 
trade shows and at your local yarn 
shop. Its 




Anna’s Finished Garment 




Bando 

Pullover 

This quick but elegant pullover 
is knitted sideways in Skacel 
Collection's Bando using large 
needles and seamed at center 
back and front. 



I 




RATING 

Intermediate 

SIZES 

To fit Misses' sizes Small (Medium, 
Large). Directions are for smallest size 
with larger sizes in parentheses. If 
only one figure is given, it applies to 
all sizes. 

KNITTED MEASUREMENTS 

"Finished Bust: 34 (39, 44) in. 

"Back Length: 19 (20,21) in. 

MATERIALS 

" 1 6 ( 1 8, 2 1 ) , 50 gm skeins of Skacel 
Collection, Inc. Bando (44% merino 
wool/43% acrylic/ 13% Polymid 
Nylon) 

"One pair addi Turbo® knitting nee- 
dles in size 19 U.S. OR SIZE REQUIRED 
TO OBTAIN GAUGE 
All yarn and needles distributed by 
Skacel Collection, Inc. 

GAUGE 

61/2 sts and 10 rows = 4 in. with Skacel 
Collection, Inc. BANDO in moss st. 

TO SAVE TIME, TAKE JIME TO CHECK 
GAUGE. 

NOTE: Pullover is worked sideways 
and seams are joined at center of 
Back and Front. 

PATTERN STITCH 

Moss Stitch (multiple of 2 sts): 

Row 1: K 1, *k 1, p 1"; rep from * to * 
until 1 st rem, k 1 . 



Row 2: K 1, *p 1, k 1"; rep from * to * 
until 1 st rem, k 1 . 

Rep these 2 rows for moss st. 

LEFT BACK & FRONT: CO 28 (32, 36) 
sts. Work in moss st until piece meas 
10 ( 1 0 V2 , 1 1 ) in. from beg. Divide 
work in half with 1 4 ( 1 6, 1 8) sts on 
each half. First half: Working first half 
for Back, at armhole edge CO 1 
edge st - 1 5 (1 7, 19) sts. Work even 
until piece meas 19 (20, 21) in. BO all 
sts. Second half: Cont on the other 
half for Left Front, CO 1 st at armhole 
edge. Work even until piece meas 
16(17, 1 8) in. BO 3 sts at left edge 
once, then dec 1 st (= k2tog next to 
edge st) on EOR 3 times. Work even 
until piece meas 19 (20, 21) in. from 
beg. BO rem 9 (1 1 , 13) sts for shoulder. 

RIGHT BACK & FRONT: Work as for 
Left Front & Back, rev all shaping. 
Note: For decs at Front neck edge, 
work SKP next to edge st. 

SLEEVES: CO 15 (17, 19) sts. Work in 
moss st for 21/8 in. Inc 1 st at each 
edge alt on.every 4 th and 6 th row 7 
times - 29^, 33}fo Work even until 
piece meas 1^/2 (T8, 1 8V2) in. BO. 

FINISHING: Block pieces, wet slightly 
and allow to dry. Join seams at cen- 
ter Front and Back from RS (with WS 
tog, so that the seam allowance 
shows on RS). Insert ndl only to the 
depth of edge st. Join rem seams . , 
using thin yam in matching shade. Ks 



18 (19, 20) 






skacel... 
expanding your 
world one stitch 
at a time... 



Featuring: 

Schoeller 
Zitron 
Schulana 
Skacel yarns 
addi Turbo 
Stahl 

Peter Gregory Patterns 

Dealer Inquiries: 
Skacel Collections, Inc. 
P.O. Box 88110 
Seattle, WA98138 
(253) 854-2710 
www.skacelknitting.com 

.<Sllllfc. 

( skacel ) 
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Victoria Tallion’s very 
feminine cardigan is 
worked in Cherry Tree 
Hill Furlana Worsted 
and enhanced with 
roses and leaves. 



Victorian Rose 

Cardigan 



RATING 

Experienced 

SIZES 

To fit Misses’ sizes Small (Medium, 
Large, X-Large). Directions are for 
smallest size with other sizes in paren- 
theses. If only one figure is given, it 
applies to all sizes. 

KNITTED MEASUREMENTS 

’Finished Bust: 40 (42, 44, 46) in. 

’Back Length: 29 (29, 30, 30) in. 

MATERIALS 

*12(12, 13, 13), 50 gm/109 yd balls of 
Cherry Tree Hill Furiana Worsted in 
Eggplant (A) 

*2, 50 gm balls of Cherry Tree Hill 
Furiana Worsted in Natural 
*1 , 50 gm ball of Furiana Worsted in 
Olive 

’Circular knitting needles size 8 U.S. 
OR SIZE REQUIRED TO OBTAIN GAUGE 
’Cable needle (cn) 

’Stitch holders 
’Six buttons 



GAUGE 

21 sts and 24 rows = 4 in. with Cherry 
Tree Hill FURLANA WORSTED in stock st. 
TO SAVE TIME, TAKE TIME TO CHECK 
GAUGE. 



SPECIAL ABBREVIATION 

FC = SI 3 sts to cn and hold in front, k 

3, k 3 from cn. 

PATTERN STITCHES 

Bobble Border (multiple of 10 sts + 

1 ): 

Row 1 (RS): P5, *(k 1. p 1, k 1, p 1) in 
next st before sts from LH needle, 
turn to WS and k 4, turn to RS and k 

4, turn to WS and k 4, turn to RS and 
lift 2 nd, 3rd ( anc | 4 th S f S , one Q f a 
time (in that order) over 1 stock st 
and off LH ndl, k 1 (the rem st of the 
group just worked), p 9, * rep from ’ 
to *, end last rep p 5. 

Rows 2, 4, 6, & 8: Purl all sts. 

Row 3: P 1 , *yo, p 2, p2tog, k 1 , 
p2tog, p 2, yo, p 1 *, rep from * to *. 
Row 5: P 2, *yo, p 1 , p2tog, k 1 , 
p2tog, p 1 , yo, p 3*, rep from * to *, 
end last rep p 2. 

Row 7: P 3. *yo, p2tog, k 1 , p2tog, yo, p 
5*, rep from * to *, end last rep p 3. 
Row 9: Purl all sts. 

Row 1 p: Knit across. 

Lace Cable Pattern (worked over 
13 sts): 

Row 1 (RS): P 4, k 5, p 4. 

Rows 2, 4, 6, & 8: Work sts as they 



appear. 

Row 3: P 2, p2tog, k 2, yo, k 1 , yo, k 2, 
p2tog, p 2. 

Row 5: P 1 , p2tog, k 2, yo, k 3, yo, k 2, 
p2tog, p 1. 

Row 7: P2tog, k 2, yo, k 5, yo, k 2, 
p2tog. 

Rep Rows 1-8 for Lace Cable Pat. 

Cable Pattern (worked over 6 sts): 
Row 1 (RS): P 2, k 6, p 2. 

Rows 2, 4, 6, & 8: Work sts as they 
appear. 

Row 3: P 2, FC. p 2. 

Rows 5 & 7: Rep Row 1 . 

Rep Rows 1-8 for Cable Pat. 

BACK: With A, CO 111 (121, 131, 141) 
sts. Work Bobble Border for 10 rows 
(one complete rep). Change to B, k 
1 row, p 1 row. Next row: Beg foil 
Chart I for rose motif for correspond- 
ing size and work to top of chart, 
using C for leaves and A for roses. 
When Chart I is complete, work even 
in stock st for 2 rows with B. Change 
to A and k 1 row on RS, k 1 row on 
WS to make a ridge. Next row (RS): 

K 12 (15, 18, 21), ’work Row 1 of 
Cable Pat over next 10 sts, work Row 
1 of Lace Panel Pat over next 1 3 sts, 
work Row 1 qf Cable Pat over next 
10 Sts’, worjgpjext 2U25, 29, 33) sts in 
stock st; reborn once, k 12, 

(15, 18, 21 ). Confpats as est, working 
first and last 12"(T5, 18, 21 ) sts and 
middle 21 (25. 29, 33) sts in stock st. 
Work until piece meas approx. 9 in 
from tip of bobbles. Beg waist dec: 
Cont in pat as est, work as foil: Next 
row: K to 2 sts before the first Cable 
Panel, k2tog; cont in est pats across 
row until after last Cable Panel, ssk, k 
to end of row. Cont dec 1 st every 4 
rows on each side by working a dec 
before first Cable Panel and after 
last Cable Panel until there are only 
4 (6, 8, 10) sts before first Cable 
Panel and 4 (6, 8, 10) sts after last 
Cable Panel - 95 ( 1 03, 1 1 1 , 1 1 9) sts. 
Work even in est pats for 2 in. Beg 
underarm inc: Inc 1 st before first 
Cable Panel and 1 st after last Cable 
Panel. Rep this inc row every 4 rows 
until there are 12 sts before first 
Cable Panel and after last Cable 
Panel -111 (115, 119, 123) sts. Work 
even until piece meas 21 in. Shape 
armholes: BO 4 sts at beg of next 2 
rqws, dec„ l st each side EOR 5 (5, 6, 

;6j .times - 93 (97, 99, 1,63),$fs t .Work 
even in esi pat un'til -armholes meas 7 
/ 1 2 (8, 81/2, 81/2) in. Shape neck/ 
shoulders: Put center 23 (25, 25, 29) 
sts on holder for Back neck. Join 



cherry tree 
hill yarn 



Signed first editions of 
Handpaint Country by 
Cheryl Potter available. 
Featuring the possum 
design contest winner 
Victorian Rose in this 
issue. To find a possum 
yarn retailer near you, 
please call 
800 739-7701 




M 

www. cherryya rn . com 



another ball of yarn and, working 
both sides at the same time with 
separate balls of yarn, BO at each 
armhole edge at beg of EOR: 1 1 sts 
twice, then 11 (1 1, 12, 12) sts once; 
AT THE SAME TIME, BO I st at each 
neck edge at beg of EOR 2 (3, 3, 3) 
times. 



LEFT FRONT: With A, CO 48 (52, 58, 

64) sts. Work in Bobble Border for 10 
rows. With B, k 1 row, p 1 row. Beg foil 
Chart I for rose motif as est for Back. 
After chart is complete, work even in 
stock st for 2 rows in B. Change to A, 
k 1 row on RS, k 1 row on WS to make 
a ridge. Next row: Beg Cable and 
Lace Pats as foil: On RS, k 12 (15, 18, 
21 ), work Cable Pat over next 1 0 sts, 
Lace Pat over next 13 sts, Cable Pat 
over next 10 sts, k 3 (5, 8, 11). Cont as 
est for Back. When piece meas 
same as Back to waist shaping, beg 
waist dec: Cont in est pat as foil: 
Next row (RS): K to last 2 sts before 
first Cable Panel, k2tog, cont in pats 
as est across row. Cont dec 1 st 
every 4 rows before the first Cable 
Panel until there are 4 (6, 8, 10) sts 
before last Cable Panel - 40 (43, 48, 

7 53) sts. Work even in pats as est for 2 
in., then beg inc 1 st before first 
Cable Panel every 4 rows until there 
are 1 2 sts before the first Cable Panel 
Continued on page . 57 . 
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Patchwork 

Jacket 



Lion Brand features this stylish jacket 
in Homespun with patchwork fronts, 
solid color back and sleeves, and 
alternate color borders. 



RATING 

Intermediate 

SIZES 

To tit Misses’ sizes Small (Medium, 
Large, X-Large). Directions are 
for smallest size with larger sizes 
in parentheses. If only one figure 
is given, it applies to all sizes. 

KNITTED MEASUREMENTS 

‘Finished Bust: 42 (46, 50, 54) in. 
‘Back Length: 20 (22, 24, 26) in, 

MATERIALS 

*6 (7, 7, 8), 6 oz/185 yd skeins of 
Lion Brand Homespun in 
Romanesque #3443 (A) 

* 1 ( 1 , 2, 2) , 6 oz/ 1 85 yd skeins in 
Edwardian #312 (B) 

*1 , 6 oz/1 85 yd skein each in Gothic 
#334 (C) and Baroque #322 (D) 
‘One pair of knitting needles in 
size 10 U.S. OR SIZE REQUIRED TO 
OBTAIN GAUGE 
‘Large-eyed yarn needle 
‘Six toggle buttons, lVzx Win. 



GAUGE 

1 4 sts and 28 rows = 4 in. with 
Lion Brand HOMESPUN in garter st. 
TO SAVE TIME, TAKE TIME TO 
CHECK GAUGE. 



NOTES 

Sweater is worked in garter st. Fronts 
are constructed of garter st squares. 
Each meas 5 (5>/2, 6, 61/2) in. square. 
Use a separate skein for each color. 
Twist yarn on WS when changing 
colors to prevent holes. 

SQUARES 

Square 1 (make 8): With A, CO 17 
(19, 21 , 23) sts. Work in garter st for 5 
(51/2, 6, 6'/2) in., ending with a WSR. 
BO. 

Square 2 (make 8): With B, CO 26 
(28, 30, 32) sts. Knit 1 row. Next row: 
K2tog, k across. Rep last row until 1 st 
rem. Fasten off. With RS facing and 
C, PU 13 (14, 15, 16) sts along CO 
edge; rep with D for rem 1 3 ( 1 4, 1 5, 

1 6) sts. Knit 1 row foil color pat. Next 
row: K2tog, k across. Rep this row 
until 1 st rem. Fasten off. 

LEFT & RIGHT FRONTS: Foil diagram 
for placement, sew squares tog, 
alternating Square 1 & Square 2. 

BACK: With A, CO 73 (80, 87, 94) sts. 
Work in garter st until piece meas 20 



About the only thing you can't make with it is a mistake. 





46) sts. Work in garter st for 1 Va in. in 
color pat. BO in corresponding colors. 

LEFT FRONT BORDER: With RS facing, 
PU and k along lower edge 9(10, 11, 
12) sts each with D, C and B, then 7 
(8, 9, 1 0) sts with D - 34 (38, 42, 46) 
sts. Work in garter st for 1 1/4 in. in color 
pat. BO in corresponding colors. 



The I lomespim® 
Collection 
A unique richly icxli.rc.l 
and multi-colored yarn. 
Its silky soft and works up 
quickly. There arc multiple 
colors in each variegated 
skein. Watch a speci rum 
of color unfold us you 
knit or crochet. Available 
in over 50 colors, it gives 
von iiidimilcd options. 
Perfect for fashions, home 
decorating and crafts. 



(22, 24, 26) in. fj^n beg. BO. 



SLEEVES: With A, CO 27 (30, 33, 36) 
sts. Work In garter st, inc 1 st each 
edge every 6^ row 10 (10, 8, 8) 
times, then every 8^ row 5 (5, 7, 7) 
times - 57 (60, 63, 66) sts. Work even 
until Sleeve meas 15 (15, 16, 16) in. 
from beg. BO. 



SLEEVE BORDER: With RS facing, PU 
and k along CO edge, 9 (10, 1 1, 12) 
sts each with B, C and D. Work in 
garter st for 27 (30, 33, 36) sts for 1 Va 
in. in color pat. BO in corresponding 
colors. 

BACK BORDER: With RS facing, PU 
and k 1 4 ( 1 5, 1 6, 1 7) sts with D along 
CO edge, 9(10, II, 12) sts each with 
B, C, D, Band C, then 14(15, 16, 17) 
sts with D - 73 (80, 87, 94) sts. Work in 
garter st in color pat as est for 1 Va in. 
BO in corresponding colors. 



RIGHT FRONT BAND: Beg at lower 
edge with RS facing, PU along 3 
squares of Right Front edge 10(11, 
12, 13) sts with B, 9(10, 11, 12) sts 
each with C, D, B, and C, then 10 
( 1 1 , 1 2, 1 3) sts with D - 56 (62, 68, 74) 
sts. Work 3 rows garter st in color pat. 
Buttonhole row (RS): Cont in garter 
st, BO center sts of each color band 
for 6 buttonholes. Next row: K across 
and CO 3 sts over each set of BO sts. 
Cont in garter st until band meas I Va 
in. BO in corresponding colors. 



RIGHT FRONT BORDER: With RS fgc- 
ing, PU and k 7 (8, 9, 10) stsjwith D 
along lower edge, then. 9 (To7 11. 12) 
sts each with B, C and D - 34 (38, 42, 



LEFT FRONT BAND: With RS facing, 
beg at 2 nc * square from top edge, 
PU and k along bottom 3 squares of 

Continued on page 58. 
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Cozy Mohair 

Loop 

Sweater 
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Yam Heaven’s lush 
mohair sweater, 
designed by Linda 
Bengtsson, is worked 
in Mountain Colors' 
Mohair Loop. 



RATING 

Intermediate 

SIZES 

To fit Misses’ sizes Small/Medium 
(Medium/Large). Directions are for 
smaller size with larger size in paren- 
theses. If only one figure is given, it 
applies to both sizes. 

KNITTED MEASUREMENTS 

“Finished Bust: 45 (51) in. 

“Back Length: 24 (26'/2) in. 

MATERIALS 

“9 (12). 4 oz/60 yd skeins of Mountain 
Colors’ Mohair Loop in Mountain 
Twilight 

“One pair straight knitting needles in 
size 13U.S. OR SIZE REQUIRED TO 
OBTAIN GAUGE. 

“Circular knitting needle 1 6 in. long in 
same size 

“Crochet hook size K-6V2 U.S. 

“Stitch markers 
*3 large buttons 

GAUGE 

8 sts = 4 in. with Mountain Colors' 
MOHAIR LOOP in stock st. 

TO SAVE TIME, TAKE TIME TO CHECK 
GAUGE. 

STITCH ABBREVIATION 
ssk = slip, slip, knit: SI next 2 sts knit- 
wise, one at a time, from tip of LH ndl 
to tip of RH ndl, insert tip of LH ndl 
info fronts of these 2 sts and k them 
tog from this position. 

CROCHET ABBREVIATION 

sc = single crochet: Insert hook in 
next stitch, yarn over, draw yarn 
through stitch, yarn over, draw yarn 
through 2 loops on hook (= 1 sc). 

BACK: CO 45 (51 ) sts. Work in stock st 
for 1 4 ( 1 6) in. Shape armhole: BO 3 
sts at beg of next 2 rows. Dec 1 st, 2 
sts from each edge, every RSR 3 (4) 
times -33 (37) sts. Cont even in stock 
st until armholes meas 8 [ 8 V 2 ) in. 
Shape neck: Work 10 (1 1) sts, turn 
and purl these 10(11) sts. Next row 
(RS): Work to last 3 sts, k2tog, k 1 . 

Cont even in stock st on rem 9(10) 
sts until armholes meas 10 ( 1 OV2) in. 
BO all sts. Join yarn and BO center 
13 (15) sts, work rem 10 (11) sts. Next 
row (WS): Purl. Next row (RS): K 1 , 
ssk, finish row. C6nt even on rem 9 
(10) sts until same length as- first 
shoulder. BP all sfsr 

FRONT: CO and work as for Back 
untrl'armholes meas 7 in. Shape 




neck: Work 1 1 
(12) sts, turn and 
purl these 11 (12) 
sts. “Next row 
(RS): Work to last 
3 sts, k2tog, k 1 . 
Next row: Purl.* 
Rep from * to * 
once more. Cont 
even in stock st 
on rem 9 (10) sts 
until armhole 
meas 10 (101/2) in. 
BO all sts. Join 
yarn and BO cen- 
ter II (13) sts, 
work rem 11 (12) 
sts. Next row 
(WS): Purl. ““Next 
row: K 1 , ssk, finish 
row. Next row: 
Purl.** Rep from * 
to * once more. 
Cont even on 
rem 9(10) sts until 
same length as 
first shoulder. BO 
all sts. 



SLEEVES: CO 23 

(25) sts. Work 
stock st for 3 (31/2) 
in., endincujflth a ^^ 

WSR. Inc 1 st4n®m each edge 
on next row, tf^Sh every 1 1/2 in. 7 (8) 
times - 39 (43fm Work even until 
piece meas 17 (17'/2) in. from beg, 
ending with a WSR. Shape cap: BO 
3 sts at beg of next 2 rows, 2 sts at 
beg of next 2 rows, 1 st at beg of 
next 1 0 rows, 2 sts at beg of next 2 
rows and 3 sts at beg of next 2 rows. 
BO rem 9 (13) sts. 

FINISHING: Sew shoulder seams. 
Collar: With RS facing, using 1 6 in. cir- 
cular ndl, beg 4 in. from shoulder on 
Front, PU and k 18 (20) sts on rem 
part of Front, 24 (30) sts on Back and 
8(10) sts on last part of Front - 50 
(60) sts. Join and mark beg of row. 
Work around in (k 5, p 5 rib) for 5 (6) 
in. Note: Work collar back and forth 
on circular ndl hereafter. Inc row: 
Work in est rib across row inc 1 st in 
each set of k sts, turn. Inc row: Rep 
last row. Work even in newly est rib 
pat for next 2 rows. Next row: Work 
in est rib inc 1 st in each set of k sts. 
Next row: Rep last row. Rep last 4 ( 
'rows until Collcr meds 13 r n. B.O all 
sts. Crochet edging: With RS facing, 
using crochet hook, work 2 mds of sc 
around collar, making 3 buttonholes 
evenly spaced on one side of split as 
foil: Buttonholes: Sc to first button- 
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Blackberry Lace Sweater || 



hole, ch 2, skip same distance as 
length of chains, sc to next button- 
hole and rep until there are 3 button- 
holes. Next rnd: Sc in all ch and sc 
sts. Sew on buttons. Sew in Sleeves. 
Sew side and Sleeve seams.*? 

Designed by Linda Bengtsson 
7Vi 181/41 4W ( 51 




i’m so glad you asked 



Find one near you! 



•by Leslye Solomon 




Fashion Show 



With the magnificent 
and beautiful 
Capital behind us 
and the spectacular 
Washington monu- 
ment standing strong I 
and proudly in front 
of us, the 
Washington, D.C. 

Knit Out and 
Crochet, sponsored by the Craft 
Yarn Council of America, was a most 
impressive day in one’s life. It was a 
few weeks after September 1 1 , and 
being outside, under the sky where 
you may never look at an airplane 
the same way, we gathered on the 
grasses of the National Mall with 
other friendly, safe, creative, full of 
life, knitters and crocheters. It was a 
symbolic and memorable day. In the 
open air, 
with our mul- 
tifaceted 
family of 
friends of all 
races, reli- 
gions, ages, 
and skill lev- 
els, we 

shared a pleasant com- 
monality together 
through knitting and cro- 
cheting. 

I'm talking about a 
remarkable event that 
could possibly be hap- 
pening in your area. An 




Teachers 





fits of knitting. This is a 
meeting of the experi- 
enced ready to share 
their skills with the inex- 
perienced hoping to 
learn. 

Here’s what you will 
find at one of these 
events. See displays set up by area 
guilds that would welcome your 
attendance to their gatherings. Give 
them your name and find out 
when they meet. Meet your 
local retailers and meet some 
of the yarn and magazine 
companies that support them 
all. Although no selling will 
happen at this event, visiting 
various tables of displays, 
meeting other friendly and cre- 
ative knitters of all levels will, no 
doubt, begin, rekindle, or increase 
your enthusiasm. Each Knit Out and 
Crochet will have fashion shows. In 
the Washing^jgL D.C^ication where 
I had the plea^re cffl^ting an 
emcee, we had afwondertul fashion 
show under a hdg^ tent attended 
by quite a crowd. This fashion show 
consisted of many accomplish- 
ments by various knitters of all lev- 
els. There were garments that 
were knit by the knitting guild 
members as well as the actual 
garments that appeared in some 
of the leading knitting maga- 
zines. Join me and Nancy Thomas 
of Lion Brand yarns for four fash- 




Kaffce Fassctt 



event like this one should- Les y |c & Sicphanie j on sh OWS scheduled. 



n't be missed. It promises to warm 
the hearts of present knitters and 
possibly ignite the fire of a new knit- 
ter. This year's events of Knit Out and 
Crochet are a nationwide effort 
happening in about thirty locations 
around the country. Celebrating the 
craft in front of the public eye makes 
the 38 million of us show off what we 
enjoy in a big way. Here you can 
visit sizable displays exhibiting the 
cratt and art of knitting and crochet- 
. ing. Not only willJpitters be drawn by 
- events, but the general public wan<- 



You never know who might show up 
at one of these things. Last 
year, Kaffe Fassett, well 
known author and designer 
of at least 1 2 books attend- 
ed (and look at that star 
struck lady touching his knee 
in her sheer excitement of sit- 
ting next to all that talent)! 

Kaffe spent some time talking 
to the attendees about his 
approach to color knitting and then 
spent an hour meeting with Knit Out 
visitors, sighing, books and answering 
ing by will find therhselves crttracted • / actions,- The exciting and oufra- 
to the’ Wonders, comforts-ancfbeine'- geous Lilft5hifina?ap^ared in the 



Knit Out in New York along 
with the beautiful and ele- 
gant Melissa Leapman. 
Trendsetter Yarns owner 
Barry Klein, well known 
news commentators and 
other celebrities have 
attended Knit Out. 

One of the important purposes of 
this event is to teach non-knitters 
how to knit. We were amazed by the 
amount of enthusiastic teens in the 
crowd. Pictured is one 
I of the "teaching 
tents” offering free 
lessons to newbies. The 
most important job in 
the world is teaching. 
What an honor to give 
a young person a skill 
that will last a lifetime so he or she 
can channel the urge to create and 
the need for warmth from a hand- 
made sweater that came from his 
hands. This four hour, family oriented 
Knit Out and Crochet is an event 
that you must find time to attend. 

We need you, so join us with the 
goals of building awareness, show- 
ing your talent (even share your mis- 
takes) creating excitement, and 
most importantly, sharing the fun. 

Are you part of a knit or crochet 
guild, club or church group? This 
event is a fun project to participate 
in. You can become mentors to new 
knitters and crocheters. It’s a terrific 
way to build awareness for your 
guild or club. But what if there isn’t 
one in your area? You can do one 
yourself. 

Q: How can my guild 
or local yarn shop 
® stage a Knit Out and 
Crochet event? 

A: Select a high-traf- 
J fic area in your town 
* or city. Consider a 

Warmup America Afghan pub | ]c park jf you 

want it outside. If an indoor location 
is desired, try searching for cultural 
centers, malls, recreation centers, 
%tc. Keep in mind it should be a cen- 
tal location accessible to many 
people. It must be a space that is 
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free of 
charge as 
this is an 
education- 
al event. 

It’s great 
when the 
public is 

there anyway (like in a mall) and 
they become attracted when they 
didn’t expect it. 

Q: How large of a space will we 
need? 

A: Consider how 
many volunteers 
and attendees 
will be involved 
and then figure 
the amount of 
space they can 
"cover" comfortably. Having more 
space for people to sit around and 
knit and crochet is always prefer- 
able. 

Q: What will we need? 

A: Make sure you have supplies like 
yarn, needles, hooks and lots of 
friendly volunteers. Consider the fact 
that tables and chairs are the most 
important big items that you will 
need for the Knit Out and Crochet 
event, so 
that people 
can watch 
demonstra- 
tions, the 
fashion show, 
and comfort- 
ably learn to 
knit or cro- 
chet, etc. Have all volunteers wear- 
ing special identifiable T-shirts. A 
nice boom box with funky music for 
the fashion show will add excite- 
ment. I'll bet you know a teen some- 
where that can offer some assis- 
tance with his or her CD collection 
and budding DJ aspirations. You'll 
need easels for signs indicating the 
activities going on at each tent or 
station, and depending on the loca- 
tion, a portable microphone may be 
required. Platforms or risers also may 
be necessary for fashion shows and 
show and tell presentations. Check 
with the facility you are considering 
and ask about the availability of 
these items. They may loan them to 
you for the event. 

Q; Will we need permits.and insur- 
ance? 

A: Mahy cities, especially ifyed wdrk"' - 
with parks and recreation depart- 




Kids Knitting 




Attendees 




Vendors 



ments, require per- 
mits or insurance for 
special events so it 
is important to ask 
about these things. 

Q: What kind of a 
location would be 
required? 

A: Estimate how 
many people you 
think you will 
attract. A site easily 
accessible by pub- 
lic transportation 
and by car is the 
perfect setting. 

Remember to 
inquire about park- 
ing and parking 
costs because the 
event may draw 
from surrounding 
areas. Toilet facili- 
ties must be conve- 
nient and food 
concessions close 
by and affordable. 

Q: How should the 
event be sched- 
uled? What will we 
do there? 

A: Teac fv4h ittin< 
crochet, 
fashion she 
volunteers 
group project that 
you can auction off, 
sending proceeds 
to a charity. Have And Men Too! 
teachers demonstrate something 
interesting. Have a show and tell. Try 
some comedy — bring funny mis- 
takes: too long sleeves, the third sock 
“pair", the hat that turned into the 
tube top, (Actress Hilary Swank’s mis- 
take she told on David Letterman) 
the great looking sweater with the 
too small, 3 inch neck hole, etc. 

Q: How can I let the public know this 
is happening? 

A: Send a press release to your local 
newspapers about your group’s 
involvement, noting the location and 
time of your event. Contact local 
television stations well in advance to 
let them know to bring their cam- 
eras. Make sure all of the shops in the 
area are aware and encourage 
their involvement. Smart ones will 
knowihis is great for business and 
they might want to set up-dn irtcredi- 
■ole displayfeptS’sehtihg their mop. 
They can hand out their class lists if 
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they have one make new potential 
customer contacts. Contact col- 
leges, schools, girl scouts, libraries, 
book stores. Make up a nice looking 
flyer that can be posted at the 
event site or on public bulletin 
boards at vari- 
ous businesses. 

The results — 
you know what j 
it’s like when 
you are knitting j 
or crocheting ir 
public and peo- 
ple start talking to you and admiring 
what you are doing. 

That’s what this beautiful event is all 
about. Now go have fun with the 
best of humanity! So much of the 
information in this article came from 
the website. For further information 
look at the website (www. craftyarn- 
council.com) or contact the follow- 
ing Craft Yarn Council of America, 
P.O. Box 9, Gastonia, NC 28053 Tel: 
704-824-7838. kS 
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America's 
Alpaca offers this 
classic V-neck 
cardigan in a 
wide range of 
sizes for the entire 
family worked in 
Landscapes (70% 
baby alpaca, 
30% silk). 



7 ] 

Family V-Neck 

Cardigans 




RATING 

Intermediate 

SIZES 

To fit Child’s sizes 2 (4, 6, 8); Adults' 
sizes X-Small (Small, Medium, Large, 
X-Large) . Directions are for smallest 
sizes with larger sizes in parentheses 
for Child and Adult. If only one fig- 
ure is given, it applies to all sizes. 

KNITTED MEASUREMENTS 

Finished Chest/Bust: 25 (27, 29, 31 ); 

39 (42,45,48,51) in. 

Back Length: 131/2 (141/2, 16, 19): 24 
(25. 26, 27, 28) in. 

MATERIALS 

*6(7, 8, 10); 16(17, 19, 21, 22), 50 
gm/72 yd balls of America's Alpacas 
Landscapes (70% baby alpaca/30% 
silk) 

*One pair each knitting needles in 

sizes 8 and 9 U.S. OR SIZE REQUIRED 

TO OBTAIN GAUGE 

*Stitch holders 

*Stitch markers 

*4; 5 (5, 6, 6, 6) buttons 

*Tapestry needle 

GAUGE 

20 sts and 24 rows = 4 in. with 
America's Alpaca LANDSCAPE and 
larger ndls in stock st. 

TO SAVE TIME, TAKE TIME TO CHECK 
GAUGE. 

BACK: With smaller ndls, CO 50 (54, 
58, 62); 78 (84, 90, 96, 102) sts. Work 9; 
15 rows in garter st (= k every row). 
Change to larger ndls and stock st. 
Work even until piece meas 8 (8^4, 
9'/2, 1 m); 15 (151/2, 151/2, 161/4, 16'/2) 
in. from beg, ending on WSR. Shape 
armholes: BO 2 sts at beg of next 4 
(4, 4, 2); 6 (8, 12, 14, 16) rows and 1 st 
at beg of next 2 (4, 6, 10); 4 (4, 0, 0, 

0) rows - 40 (42, 44, 48); 62 (64, 66, 

68, 70) sts. Work even until piece 
meas 11V2(13, 141/2, 17); 21 1/2 (221/2, 
24, 241/2, 25/2) in. from beg, ending 
on WSR. Shape neck/ shoulder: 

Next row (RS): K 15 (16, 17, 19); 21 
(18, 18, 18, 19), join new yarn and BO 
next 10; 20 (28, 30, 32, 32) sts, k rem 
15(16, 17, 19); 21 (18, 18, 18, 19) sts. 
Working both sides at the same time 
with separate balls of yarn, BO 8 sts 
at each neck edge 1 ; 0 time, 3 sts 0 
[Q,;0 ; J); 2 (1. 1. 1 0) times, 2 sts 0; 3 
( 1 , 1 , 2, 4) times and 1 st 0 fj , 2, 2) ; 0 
(3.3, 2, 1) times -7 (7, 7, 6); 9 (10, 10, 
9, id) sts rem each side. Work even 



until piece meas 
13(141/2, 16, 19); 24 
(25, 26, 27, 28) in. 
from beg. BO. 

RIGHT FRONT: With 
smaller ndls, CO 28 
(30, 32, 34); 44 (47, 

50, 53, 56) sts. For 
Boy's/Men's ver- 
sion: Work 9; 1 5 
rows in garter St. 

For Girl's/ 

Women's version: 

Work 5; 7 rows in 
garter st. Next row: 

K 3; 5, yo, k2tog, k 
rem sts. Cont in 
garter st for 3: 7 
rows. For both ver- 
sions: Change to 
larger ndls. Next 
row (RS): K 6; 10, 
place these sts on 
holder, k to end. 

Purl one row. Work 
even in stock st 
until piece meas 8 

(8/4, 91/2, 1 1^4): 15 
(151/2, 151/2, 161/4, 

1 61/2) in. from beg, 
ending with g RSR. 

Shape arn^le: fi* 

At armhole ed§p, af beg of EOR: BO 
3 sts 0; 0 (0, 0, i &) times, 2 sts 2 (2, 2, 

1 ); 3 (4, 6, 6, 6) times and 1 st 1 (1,3, 
5); 2 (2, 0, 0, 1 ) times; AT THE SAME 
TIME, when piece meas 8 (9'/4, 101/4, 
11*4); 15(16, 171/2, 171/2, 18^4) in. 
from beg, shape neck as toll: At 
neck edge, dec 1 st every 4^ row 2 
(1 , 1 , 2); 3 (3, 1 , 1 , 2) times, then EOR 
8(11, 11, 13); 14(14, 17. 18, 15) times 
-7(7, 7, 6); 9 (10, 10, 9, 10) sts rem 
after armhole and neck shaping. 
Work even until piece meas same as 
Back. BO. 




Work 7; 1 5 rows in garter st. Change 
to larger ndls and stock st. Inc one st 
each side every 4 th row 4 (0, 0, 0); 10 
( 1 2, 1 5, 1 7, 2 1 ) times, every 6^ row 5 
(8, 8, 12); 8 [7, 5, 4, 1) times and 
every 8" 1 row 0 (0, 2, 0); 0 times - 44 
(48, 54, 60); 76 (80, 84, 88, 92) sts. 

Work even until Sleeve meas 8(10, 

1 1 '/2, 121/2); 16 (16, 17, 17, 18) in. 
from beg or desired length. Shape 
cap: BO 2 sts at beg of next 2 (4, 4, 

6); 4 (4, 2, 2, 4) rows and 1 st at beg 
of next 4 (2, 4, 2); 4 (6, 12, 14, 16) 
rows. BO rem 36 (38, 42, 46); 64 (66, 
68, 70, 68) sts. 



LEFT FRONT: With smaller ndls, CO 28 
(30, 32, 34); 44 (47, 50, 53, 56) sts. For 
Girls’/Women’s version: Work 9; 15 
rows in garter st. For Boys'/Men's 
version: Work 5; 7 rows in garter st. 
Next row (RS): K to last 5; 7 sts, 
k2tog, k 3; 5. Work 3: 7 rows in garter 
st. Both versions: Change to larger 
ndls. Next row (RS): K to last 6; 1 0 sts, 
and place these sts on a holder. Purl 
one row. Cont in stopk st as for Right 
Ftont. rev shaping. 

SLEEVES: VVith'smdllerndls, CO 26 
(32, 34, 46); 40 (42, 44, 46, 48) sts. 



FINISHING: Block pieces. Sew shoul- 
der seams. Place markers along 
front edge for 4; 5 (5, 6, 6. 6) button- 
holes evenly spaced above first but- 
tonhole. Button band: Put 6; 10 sts 
from Left or Right Front holder onto 
smaller ndls and knit every row (= 
garter st) until band is one ridge past 
shoulder seam. Note: It is helpful to 
sew band in place as you go to 
determine proper length. Short row 
shaping (for Adult sizes only): Beg 
y at inside edge, k 8, wyif, si 1 , 

Continued on page 58. 
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Flower Power 

Triangle 

Shawl 



Susan C. Druding of Crystal Palace 
has designed this easy, fast to knit, 
side-to-side shawl in a wonderful 
assortment of Crystal Palace yarns. 




RATING 

Intermediate 

MEASUREMENTS 

*Approx 31 in. long (not counting 
fringe) at center Back. 

MATERIALS 

*1 , 50 gm skein each of Crystal 
Palace Yarns Cotton Chenille in Dark 
Lilac #1404, Raspberry #4519, 
Periwinkle #9628 and Claret #9121 
*2, 50 gm balls of Crystal Palace 
Yarns Fizz (eyelash) in Floral #7117 
*1, 100 gm ball of Crystal Palace 
Yarns Splash (eyelash) in Brass #205 
*2, 50 gm balls of Crystal Palace 
Yarns Waikiki in Floral #2720 
*1, 50 gm ball Crystal Palace Yarns 
Deco-Ribbon in Periwinkle stripe #115 
*1, 50 gm ball Deco-Ribbon in 
Tangerine stripe #125 
*1 , 50 gm ball of Crystal Palace Yarns 
Merino Frappe in Tangerine #063 
*One circular knitting needle 32 in. 
long in size 1 5 U.S. OR SIZE REQUIRED 
TO OBTAIN GAUGE 

GAUGE 

8 sts = 4 in.; 3Va rows = 1 in. with yarn 
doubled (except for Splash) in garter st. 
TO SAVE TIME , TAKE TIME TO CHECK 
GAUGE. 

NOTES 

The gauge will vary slightly depend- 
ing on which pairs of yarns you are 
holding. The gauge is not crucial for 
this Shawl as variations in the size 
won’t matter. If making the Shawl for 
a tall person you may wish to add a 
few more stitches to make it longer 
at the center back. 

The Shawl is knit in pairs of yarns 
except for Splash, which is knit alone. 
Read notes below for tips on chang- 
ing yarns/colors. Change yarns/col- 
ors every 4-6 rows. You may want to 
do a few narrow stripes of 2 rows, or 
a few wide stripes that are 8 rows. 

Tips on changing yarns/colors: 

When changing yarns, knot new 
yarns and leave a tail of at least 8-10 
in. of old and new yams to form 
fringe. The pictured Shawl has short- 
er ends at the beginning and end of 
Shawl and longer fringe at bottom 
and lower sides. You will knot in more 
fringe when Shawl is completed to fill 
in blank areas. 

Pay attention to how much yarn you 
are using and try to spread out the ” 
use so that you will have yam for 
both : sides of the Shawl, keeping 



| aside 8-10 yards to 
| add in as fringe. 

| You may wish to 
| wind off 8-10 yarns 
| of each yarn 
; before you start 
I knitting to be sure 
| to have a full vari- 
1 ety for fringe at the 

I encl - 

| You will be knitting 
| with pairs of yarns 
1 (except Splash 
% which is worked 
1 alone) such as: 

| DECO-RIBBON + 

I COTTON CHENILLE, 
j FIZZ + COTTON 
CHENILLE, FIZZ + 

! DECO-RIBBON, 

! DECO-RIBBON + 

| WAIKIKI, MERINO 
| FRAPPE + WAIKIKI, 
COTTON CHENILLE 
+ WAIKIKI, MERINO 
FRAPPE + COTTON 
CHENILLE, MERINO 
FRAPPE + FIZZ, FIZZ 
+ WAIKIKI. When 
changing colors 
you will have a 
more blendjfcl 
color changes, 
you only chansjT 
a pair at a tirrre 




Crystal Palace 
Bamboo 
Needles 



Knit up some 

fun with our 

BIG BAMBOO NEEDLES 

(now ranging from 

sizes 0-19) 

and our 

5 NEW FALL YARNS! 

Crystal Palace Yarns 

www.straw.com 

( 510 )- 237-9988 



Bone of the yarns in 
’Thus if you are knit- 
ting with DECO-RIBBON and FIZZ, 
when you make a change you 
might keep FIZZ and add in COTTON 
CHENILLE in color Raspberry. Then on 
the next color change keep the 
COTTON CHENILLE color Raspberry 
and drop the FIZZ and add In WAIKIKI. 

SHAWL: Inc side of Shawl: Holding a 
pair of yarns (except Splash) tog, CO 
2 sts. Work entire Shawl in garter st 
(knit every row), inc 1 st at every odd 
row edge (see diagram) until you 
have 64 sts on ndl. Note: All incs and 
yarn/color changes take place on 
one side of the Shawl so that one 
edge tapers down and the other 
side stays straight. Cant even on 64 
sts for 1 4 rows to make center back 
of Shawl. Dec side of Shawl: 

Reverse the method of inc to finish 
other side of Shawl. Dec 1 at st each 
beg edge along bottom of Shawl 
u(ntil 2 sts rem. Change cplprs/yams 
along this- edge leaving 8-10 in, tails 
and knotting' them tog fo/ fringe. BO 
last 2 sts. 

FRINGE: Lay Shawl out flat and see 
areas of fringe that need to be filled 



in (between where you changed 
yarns). Wind remaining or saved 
yarns around a book or other object 
to the length desired for fringe and 
cut one side of winding. Using a cro- 
chet hook, pull the center of each 
length through the bottom edge of 
Shawl and pull two ends through the 
loop and draw in snug. Scatter yarns 
along the edge evenly until you are 
satisfied with fringe. Trim any extra 
long ends.ljifc 

Designed by Susan C. Druding 
Beg: CO 2 st 






may order this sweater as 
information contact 
or call (877) 



liuvef 

This lovely wide 
ribbed pullover is 
worked with S. 
Charles Collezione 
Merino Cable and 
accented with 
Michio on the 
lower borders. 



SIZES 

To fit Misses’ sizes Small (Medium, 
Large). Directions are for smallest size 
with larger sizes in parentheses. If 
only one figure is given, it applies to 
all sizes. 

KNITTED MEASUREMENTS 

’Finished Bust: 34 (38, 42) in. 

’Back Length: 19 V* (21, 21 1/2) in. 

MATERIALS 

’9 (10, 1 1 ), 50 gm balls of S. Charles 
Collezione Merino Cable in Orange (A) 
’2, 50 gm balls of S. Charles 
Collezione Michio in Orange (B) 

’One pair each knitting needles in 
size 8 and 9 U.S. OR SIZE REQUIRED 
TO OBTAIN GAUGE 
’Stitch holders 



GAUGE 

1 9 sts and 27 sts = 4 in. with S. Charles 
MERINO CABLE on larger 
in stock st. 

TIME, TAKE TIME TO CHECK 



RATING 

Intermediate 



ABBREVIATION 
STITCHES 
Rib Pattern: 

Rows 1 (RS): With B, *k 3, p 3: rep 
from * across. 

Row 2 (WS): With B, *k 3, p 3; rep 
from * across. 

Rep Rows 1 & 2 for 3x3 rib. 

9x9 Rib Pattern: 

Row 1 (RS): With A, *k 9, p 9; rep 
from * across. 

Row 2: With A, *k 9, p 9; rep from * 
across. 

Rep Rows 1 & 2 for 9x9 rib. 



BACK: With B and smaller ndl, CO 81 
(90, 99) sts. Work in 3x3 rib for 5 in. 
Change to larger ndls. Work in 9x9 rib 
until piece meas 12 (13, 13) in. from 
beg, ending with a WSR. Shape 
armholes: Maintaining pat, BO 8 sts 
, ,at beg of next 2 rows - 65 (74, 83) 
.sts. Work even in est pat until arm- 
noles meas 71/2 (8, 8 V 2 ) in. Shape 
shoulders: Maintaining pat, BO at 
Continued on page 59. 




